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ACIS & GALATEA

An opera in two acts by George Frideric Handel (1685 - 1759)


Act I

The scene is Arcadia, where all of nature is in harmony. Here we 
find a group of youths and nymphs celebrating their carefree (and 
rather free…) lives. 


Among them is Galatea, who isn’t quite in the mood as she is 
separated from her love, the shepherd boy Acis. The cheerful, 
twittering birds only make her desire more unbearable.


We join Acis, who is looking for Galatea. His friend Damon, wanting 
him to snap out of his melancholy, tries to persuade him to 
abandon his search and rejoin the fun.


The two lovers are reunited and declare their love for each other. 
The nymphs join them to celebrate their happiness.


Act II 
The giant Polyphemus appears stalking though the forest, intent on 
having Galatea for himself, but she is disgusted by him and is having 
none of it. 


The youth Coridon, seeing Polyphemus’ failure, gives him advice on 
the subtle arts of wooing and flirtation. 


Acis is enraged and leaps to Galatea’s defence. Damon, seeing 
trouble for his friend, tries to persuade him against following the 
fleeting passions of love, but Galatea interrupts him and declares 
her constancy to Acis.


The two commit faithfully to each other, but the furiously jealous 
Polyphemus cannot stand the rejection and hurls a rock at Acis, 
killing him.


The youthful company mourn his death, joined in lamentation by 
Galatea. They remind her that, being divine, she can save Acis. 
Galatea summons her powers and transforms the lifeless Acis into 
a beautiful fountain.




PRE-SHOW PROGRAMME

Before the opera, we invite you to catch two pre-show pop-ups…


SONGS

4.30pm at the Stone Bench


Bid me but live by Henry Lawes (1595 - 1662)

Guy Elliott


Bonvica’s song by Henry Purcell (1659 - 1695)

Oscar McCarthy


Mark how the blushful morn by Nicholas Lanier (1588 - 1666)

Rory Carver


Music for a while by H. Purcell

Esther Mallett


Fairest Isle by H. Purcell

Nancy Holt


Accompanied by Gavin Kibble & Toby Carr

 


INSTRUMENTAL MUSIC

5.30pm at the Torii Gate


Prelude and Allemande from Première suite de pièces à deux 
dessus, Op. 4 by Jacques-Martin Hotteterre (1674 - 1763)

Oonagh Lee & Joel Raymond


Sonata in B-flat major, Op. 2, No. 3 by G. F. Handel

Michael Gurevich, Naomi Burrell, Gavin Kibble & Toby Carr




TIMINGS

3.30pm Grounds Open

4.30pm Pop-up performance at the Stone Bench

5.30pm Pop-up performance at the Torii Gate

6.30pm Main Performance 


Throughout


Sound installations at The Lily Pond & The Maze Garden have been 
created by Dan Samsa, Naomi Burrell, and Jonathan Darbourne. 


Rosehip+Rye invite you to their shashlychnitsa (the grill stall) and 
sweet table. 


The VBF bar will be serving an assortment of alcoholic and soft 
drinks, including tea & coffee.




CAST

 

Galatea Rowan Pierce

Acis James Way

Polyphemus Tristan Hambleton

Coridon + Soprano Chorus Esther Mallett

Mezzo-Soprano Chorus Nancy Holt

Damon + Tenor Chorus Rory Carver

Damon II + Tenor Chorus Guy Elliott

Bass Chorus Oskar McCarthy


VACHE BAROQUE BAND

Harpsichord Jonathan Darbourne 

Violin I Michael Gurevich

Violin II Naomi Burrell

Cello Gavin Kibble

Double Bass Carina Cosgrave

Theorbo Toby Carr

Oboe I + Recorder II Joel Raymond

Oboe II + Recorder I Oonagh Lee




CREATIVE TEAM

 

Music Director Jonathan Darbourne

Director Sophie Gilpin

Designer Laura Jane Stanfield

Movement Monica Nicolaides

Lighting Designer Andrew Ellis

Sound Designer Dan Samsa

Sound Design Assistant Naomi Burrell

Design Assistant Olga Makharinsky

Hair & Make Up Carol Fowler
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DIRECTOR’S NOTE

Handel’s Acis and Galatea is an opera of two halves. We arrive in a utopia of shepherds, 
nymphs, and swains where water feeds the land, and the land feeds the birds in the air. 
In our production a mixture of baroque and classical Greek imagery is interspersed with 
a more contemporary physical and visual language, anchored in the landscape and 
textiles of Sicily. This is Acis’ world – simple, free from fear or hardship – in which his 
only responsibility lies with the sheep he tends. Only when we meet Polyphemus does 
this world distort as we glimpse the monster’s fiery domain. His influence is pervasive: 
the purity of Acis’ pastoral world crumbles in act two, becoming darker and more 
dangerous. In his presence the previously carnivalesque chorus becomes feral in this 
almost post-apocalyptic landscape. It is here, in Mount Etna’s lava caves that we find a 
man plagued by his desire for the unattainable.


When we first meet her, Galatea pines for the man she loves and struggles to navigate 
the pain of separation and her overwhelming desire for Acis. He, in return, stubbornly 
ignores Damon’s pleas to abandon the search for his absent lover, despite his friend’s 
insistence that he remain “free from sorrow, free from love, and free from care”. Acis 
and Galatea’s relationship is joyful, but its emotional intimacy and complexity contrasts 
sharply with the instant gratification craved by Damon and the chorus. Although Acis 
and Galatea are the lovers at the centre of our story, it is Polyphemus whose actions 
propel the narrative from a vision of Arcadia to a fearful dystopia. His longing for 
Galatea is driven by his desire for her body; he revels in his descriptions of her pink 
cheeks and fair skin, objectifying her by comparing her to sweet fruit and flowers. Thus, 
the concept of desire is fundamental to our production. In contrast to Acis, Galatea and 
Polyphemus, the chorus live a life of hedonism where pleasure, both carnal and 
sentient, is their driving force. Their world is filled with folk music and dancing, and they 
are empowered by their sexual liberation.

 

Whilst the relationships between Acis, Galatea and the chorus are all predicated on the 
principle of consent, Polyphemus demonstrates a belief that he is absolutely entitled to 
the object of his desires. In both Ovid’s poem and John Gay’s libretto, Polyphemus 
compares himself to Jove (or Jupiter), king of the gods. His hubris renders him utterly 
unable to comprehend a scenario in which Galatea would not return his affections. In 
our production he visualises himself as the hero: as he gazes Narcissus-like into a 
mirror, it is the image of Acis that stares back at him. In the 1980s Margaret Atwood 
suggested that men are afraid that women will laugh at them while women are afraid 
that men will kill them. This is particularly apt for Polyphemus. After being briefly 
persuaded by Coridon that love by force is only “half the pleasure” of love by consent, 
Polyphemus considers wooing Galatea, but his bumbling attempt is unintentionally 
comedic. It is easy to laugh at this grotesque parody of the romantic hero, but that 
initial absurdity lulls us into a false sense of security, making the sudden violence 



unexpected and perhaps even more dangerous than it might have been had anyone 
seen it coming. Despite this attempt at chivalry, seeing the lovers together sends 
Polyphemus into a rage. There is something pathetic, almost pitiful about his 
disappointment until his response to Galatea’s rejection of his advances is yet more 
violence. Having been excited by the prospect of taming what he sees as her fiery 
nature, Galatea’s contempt and refusal to be intimidated by him enrages the cyclops 
and ultimately ends in tragedy.


Sophie Gilpin


BIOGRAPHIES

 

ROWAN PIERCE

Saltburn-by-the-sea soprano Rowan Pierce 
received the President’s Award from HRH The 
Prince of Wales at RCM in 2017, the First Prize & 
Song Prize at the inaugural Grange Festival 
International Festival and the first Schubert Society 
Singer Prize. She was a Rising Star of the Orchestra 
of the Age of Enlightenment and a Harewood Artist 
at ENO. 
 She has appeared on the concert platform 



throughout Europe and in North and South America with leading ensembles including the 
Academy of Ancient Music, Gabrieli Consort, Freiburg Baroque, Scottish Chamber 
Orchestra, BBC Scottish Symphony Orchestra, the English Concert, Rotterdam 
Philharmonic, RLPO and CBSO. She made both her Proms and Wigmore Hall debuts in 
2017. 
 Rowan appears frequently at festivals in the UK & Europe. Recent highlights include 
2019’s Edinburgh Festival with The English Concert and collaborations with Sir Thomas 
Allen & Christopher Glynn in Ryedale Festival, Dame Anne Murray & Malcolm Martineau in 
Oxford Lieder & Roger Vignoles in Leeds Lieder. 
Opera appearances include roles in Albert Herring, L’enfant et les Sortilèges (as a Samling 
Artist), L’incoronazione di Poppea (Snape), Marriage of Figaro (ENO & Grange Festival), The 
Magic Flute and Paul Bunyan (ENO), Dido & Aeneas (AAM), Caldara’s Lucio Papirio Dittatore 
(Buxton Festival) and The Indian Queen (Opéra de Lille). In 2021, Rowan will sing in 
Handel’s Alcina at Glyndebourne. 
Discography includes Purcell: The Cares of Lovers (Lynn); Vaughan Williams Sinfonia 
Antartica, RLPO (Onyx); King Arthur, Gabrieli (Signum); Acis & Galatea (Chandos/BBC Music 
Magazine Opera Award Winner 2019).


JAMES WAY

Born in Sussex, James was winner of the 2nd Prize in the 62nd Kathleen Ferrier Awards at 
Wigmore Hall. He is a former Britten-Pears Young Artist, a laureate of both the Les Arts 
Florissants Jardin des Voix young artists programme and the Orchestra of the Age of 
Enlightenment’s Rising Stars award, and holds an Independent Opera Voice Fellowship.

A highly versatile performer, James is increasingly in demand on the concert platform in 
appearances spanning the breadth of the repertoire from the baroque to the present day 
with orchestras including the BBC Symphony Orchestra, BBC Scottish Symphony 
Orchestra, City of Birmingham Symphony Orchestra, the Philharmonia, as well as further 
afield including the Munich Philharmonic, 
Swedish Radio Symphony Orchestra,  RTÉ 
National Symphony Orchestra, Copenhagen 
Philharmonic and L’orchestre de chambre de 
paris. His regular appearances with the BBC 
Symphony Orchestra have included the 
European premiere of Ross Harris FACE, 
Berlioz Les nuits d'été, works by Lili Boulanger, 
and Vaughan Williams Serenade to Music at the 
Last Night of the Proms.

James also regularly appears with many of the 
premier specialist early music ensembles across 
Europe, with recent highlights including Handel Il 
Trionfo del Tempo e del Disinganno (Tempo) 
with the Freiburger Barockorchester under René 
Jacobs; Handel Semele (Jupiter) with the 
Orchestra of the Age of Enlightenment, 
Handel Samson (title role) with John Butt and the 



Dunedin Consort;  Handel Acis & Galatea 
(Damon), Solomon (excerpts) & Foundling 
Anthem with Harry Bicket both for the English 
Concert, Monteverdi Vespers with Laurence 
Cummings with English Concert and Garsington 
Opera; and Acis & Galatea (Acis) with Les Arts 
Florissants; as well as Messiah tours with Trevor 
Pinnock & Freiburg Baroque, and with William 
Christie and Les Arts Florissants.


TRISTAN HAMBLETON

Born in London, Tristan Hambleton studied at St 
John’s College Cambridge University, Heidelberg 
Universität Germany and the Royal Academy of 
Music London. He has performed with leading 
orchestras including: The Orchestra of the Age of 
Enlightenment, The Hallé, The Royal Philharmonic 
Orchestra, The Britten Sinfonia and Le Concert 
d’Astrée. In venues including: Wigmore Hall, Usher Hall, Auditorium de Bordeaux, The 
Bridgewater Hall, Birmingham Symphony Hall and the Concertgebouw Amsterdam. He 
has sung for companies such as: Glyndebourne Opera, Welsh National Opera, The Royal 
Opera House Covent Garden, Opéra de Lille and Opéra National de Bordeaux. 
Recent and Future engagements include Messiah with Marc Minkowski, Envy and High 
Priest in The Indian Queen at Operá de Lille, Théâtre de Caen, Vlaamse Opera Antwerp 
and Grand Théâtre de Luxembourg with Emmanuel Haïm and Le Concert d'Astree, 
Festival d’Aix-en-Provence Mozart Residency, Marchese d’Obigny in La Traviata for Opéra 
de Bordeaux and Madman/Witness 3 in Lessons in Love and Violence with the Mahler 
Chamber Orchestra and Pilate in the St John Passion with the NDR Elbphilharmonie 
Orchester at the Elbphilharmonie Hamburg. 
Tristan has appeared as Tom in Un Ballo in Maschera in a new production by Sir David 
Pountney and Carlo Rizzi for Welsh National Opera, created the role of Karl in the world 
premiere of David Bruce’s Nothing for Glyndebourne, Hermann Ortel in the Hallé’s 
concert performance of Die Meistersinger von Nürnberg with Sir Mark Elder. 
Summer 2021 sees Tristan sing 
Polyphemus in Acis and Galatea for 
The Vache Baroque Festival, Claudio in 
Agrippina for Royaumont and cover 
Kuligin in Kát’a Kabanová for 
Glyndebourne Festival Opera.


ESTHER MALLETT

Soprano Esther Mallett recently 
graduated from The Guildhall School 
of Music and Drama where her studies 
were supported by a scholarship and 



the VEC Acorn Trust. Prior to this she trained with English National Opera on their Opera 
Works programme.  She also holds an undergraduate degree in Music from Oxford 
University. 

Whilst at the GSMD, Esther was selected by Graham Johnson for his Song Guild, 
performed in A Midsummer Night's Dream, and coached contemporary repertoire with 
Jane Manning, Lana Bode and Judith Weir. She made her professional debuts with West 
Green House Opera and the Tête-à-Tête festival whilst still studying.

Esther is delighted to be returning to The Vache Baroque Festival to sing the role of 
Coridon. Other 20/21 season appearances include Georgette La Rondine (West Green 
House Opera). Recent operatic roles include First Witch Dido and Aeneas (The Vache 
Baroque Festival), Barbarina The Marriage of Figaro (Grimeborn Festival), Emmie Albert 
Herring (Hampstead Garden Opera),  Belinda Dido and Aeneas, Tullia Ottone in Villa 
(Oxford Opera), Marie Celeste/Eos Gailileo Galilei, and Cupid Orpheus in the Underworld 
(New Chamber Opera Studio). Roles studied at GSMD and ENO Opera Works include 
Miss Wordsworth Albert Herring, Tytania A Midsummer Night’s Dream, Angelica Orlando 
and Adele Die Fledermaus. On the concert platform, recent engagements have included 
Bach B Minor Mass, Cantata No. 51 and Magnificat, Brahms Requiem, Britten Les 
Illuminations, Haydn The Creation, Mozart Exsultate Jubilate and Mass in C Minor, and 
Poulenc Gloria. 

Passionate about community music-making, Esther has also recently collaborated with 
ENO Baylis on schools' singing projects and with Bristol-based composer Mark Lawrence 
on four community operas in the South West.


NANCY HOLT

Nancy Holt is a mezzo-soprano from West Sussex. In September 2021, she will be 
starting on the Opera School at the Guildhall School of Music and Drama, having 
previously graduated with a Masters of Performance with distinction in 2020. She 
studies with John Evans and is generously supported by The Countess of Munster 
Musical Trust, Help Musicians UK (Sybil Tutton Opera 
Award) and the Guildhall School. 
Operatic roles include Prospero (The Enchanted 
Island, British Youth Opera cover), Hippolyta (A 
Midsummer Night's Dream, GSMD Opera School 
cover), Cornelia (Giulio Cesare, KCL Opera Society), 
Second Lady (The Magic Flute, GSMD) and Pepìček 
(Brundibár, Boco Arts). She was a member of the 
Opera Holland Park Chorus 2019, and was due to 
be in the Glyndebourne Festival Chorus 2020 
(cancelled due to COVID-19). 
In March 2020, Nancy made her debut at the 
Barbican Concert Hall, giving a recital of Debussy 
songs as part of an LSO Platform for Guildhall 
Artists. Other concert highlights include 'City of 
Angels', a concert curated by pianist Iain Burnside 
at Milton Court Concert Hall, and taking part in the 






Graham Johnson Song Guild, for which she was 
awarded the GSMD Paul Hamburger Prize for 
Voice.  
Nancy is a trained dancer, having studied ballet, 
modern and tap dance for over ten years.”


RORY CARVER

Rory Carver is gaining a reputation as a vivid 
interpreter of both art song and operatic 
repertoire. He was a member of Les Arts 
Florissants’ young artist programme Le Jardin des 
Voix, a Garsington Opera Alvarez Young Artist, a 
competitor in the Wigmore Hall/Independent 
Opera International Song Competition and a 
finalist in the Oxford Lieder Young Artist Platform; 
after postgraduate studies at the Royal College of 
Music as a Douglas and Hilda Simmonds scholar. 
He has recently performed as Il Podestà in Mozart’s La finta giardiniera with Les Arts 
Florissants in Paris, Moscow and Vienna; his recording début as First Augur/Second 
Priest in Eccles' Semele with Cambridge Handel Opera Company and the Academy of 
Ancient Music; and tenor arias in Handel’s L’Allegro, il Penseroso ed il Moderato 
conducted by William Christie. 
Upcoming engagements (with fingers crossed) include a recording of songs by Jewish 
refugee Robert Fürstenthal for the Toccata Classics label; a recital of music by the 
eighteenth century Scottish composer James Oswald with Ensemble Hesperi; and as the 
tenor soloist in Mozart's Requiem with the Trondheim Symphony Orchestra, conducted 
by Paul Agnew. 

GUY ELLIOTT

Guy Elliott is a tenor based in London where he 
studied on a full scholarship at the Royal College 
of Music. He has won several awards and 
scholarships including the Britten-Pears YAP Prize 
at the 2019 Wigmore Hall International Song 
Competition. Guy is an experienced concert 
soloist with highlights including Messiah (Handel) 
at the Royal Albert Hall and Requiem (Mozart) at 
St. Stephen's Cathedral, Vienna, he has performed 
the Evangelist St. John Passion (Bach) on 
numerous occasions. Guy regularly programmes 
and performs song recitals, he made his Wigmore 
Hall debut in 2019 as part of their French Song 
Exchange. Guy is a keen exponent of new and 
experimental music with recent highlights 
including Stimmung (Stockhausen) at Barbican 






Hall. 
 Before joining the Vache Baroque Festival this season, Guy was a Garsington Opera 
Alvarez Young Artist. He recently sung the title role in Le Docteur Miracle (Bizet) for 
Wexford Festival Opera and has covered several roles for English Touring Opera. For 
the RCM Opera Studio, Guy performed the roles of Prince Philippe A Dinner 
Engagement (Berkeley) and Toby Robinson Crusoe (Offenbach).  
Outside of singing, Guy enjoys cooking and city gardening. Over the lockdown, he 
learned to roller skate with mixed results. 

 
OSKAR MCCARTHY 

Actor-singer Oskar McCarthy’s recent roles include Leporello and Don Alfonso for 
Waterperry Opera Festival (were he returns this summer as Dulcamara) and King 
George in Eight Songs for a Mad King with Red Note Ensemble (‘a tour de force… 
mesmerising’, The Herald). He plays Edmund in King Lear at the Grange Festival 2021.

Oratorio highlights include Mendelssohn’s Elijah with the Sinfonie Orchester 
Schöneberg at the Berlin Philharmonie and the Wales Millennium Centre; Brahms’ Ein 
deutsches Requiem with the Royal Scottish National Orchestra Chorus; and Mozart’s 
Mass in C Minor with the Hallé and Huddersfield Choral Society.

Oskar has staged Mussorgsky’s Songs and Dances of Death with movement director 
Rachel Drazekfor the London Month of the Dead and toured his own staging of 
Schoeck’s song cycle Buried Alive. Other projects include ‘the case against…’, a pair of 6 
hour freely-improvised installations performed in Glasgow with composer Rufus Elliot, 
and work for young audiences: Spitalfields Music's Catcha Sea Star (part of their award-
winning series of music theatre pieces for 0-2.5 year olds) and Peter Rabbit’s Musical 
Adventure for Waterperry Opera Festival with the Echéa Quartet.

Oskar has portrayed Robert Schumann in Re: Sound Music Theatre’s acclaimed play-
with-music Duet at the Oxford Lieder Festival and Wilfred Owen in Where Then Shall 
We Start?, a multimedia theatre piece at the Queen's House, Greenwich. He is 
executive producer of Festival Voices, an experimental vocal ensemble whose last 
project, Handel Remixed: Volume II, brought electronic-choral reimaginings to a 
Peckham warehouse for the 2020 
London Handel Festival.

Oskar is a graduate of the Royal 
Conservatoire of Scotland Opera 
School and the University of 
Cambridge. He has studied Lecoq 
technique, fooling, improvisation, 
and mime at the International 
School of Dramatic Corporeal Mime 
in Paris.










JONATHAN DARBOURNE

Jonathan began his musical training as a chorister in the choir of Southwark Cathedral, 
under the direction of Peter Wright. During this time he sang the role of Miles in Britten’s 
The Turn of the Screw, for which he received high critical praise (‘Darbourne’s Miles 
stands in the line of greats’ – The Independent). Jonathan later read Music and sang as a 
choral scholar at Magdalen College, Oxford, and went on to further study as a 
countertenor at the Schola Cantorum, Basel, and the Barock Vokal programme in Mainz, 
where he studied with Andreas Scholl. In 2012 he took part in the world premiere of 
Stockhausen’s opera Mittwoch aus Licht with Ex Cathedra, directed by Graham Vick, 
which was performed the next year at the BBC 
Proms. In recent years Jonathan has enjoyed 
giving recitals and singing with leading European 
baroque ensembles such as the Dunedin 
Consort, Concerto Copenhagen, and the 
Freiburger Barockorchester. 

Working regularly as a chorus director (National 
Symphony Orchestra, Locrian Ensemble) and 
consort conductor, in 2019 Jonathan formed his 
own group – Nature’s Voice – a vocal ensemble 
dedicated to performing music on themes 
concerning nature and the environment. Their 
primary venture – Sound of Nature – launched 
the Temple Church autumn concert series and 
featured a 360-degree soundscape developed in 
collaboration with sound producer Dan Samsa, 






who he is happy to be working with 
once again on this year’s production. 

In demand as an arranger, 
Jonathan’s commissions have been 
broadcast live on BBC Radio 3, and 
performed at London venues 
including the Cadogan Hall and St 
John’s, Smith Square, as well as 
internationally. 

 
SOPHIE GILPIN

Sophie is an award-winning theatre, 
opera and film director, arts leader, and educator. She is Co-Founder of SWAP’ra 
(Supporting Women and Parents in Opera), Artistic Director of HeadFirst Productions, and 
was Festival Director of A Festival of Sex, Love and Death at the Pleasance Theatre 
Islington in 2017. 
Sophie’s work as a director includes La traviata at Teatro Garibaldi in Sicily; the SWAP'ra 
Gala at Opera Holland Park; Romeo & Juliet at the Rose Theatre Kingston; Duet at Wilton's 
Music Hall and Oxford Lieder Festival; premieres of two operas at the Arcola Theatre; and 
new writing at the Park Theatre and Theatre503. Her film of Pauline Viardot's Cendrillon 
for Northern Opera Group won Opera of the Year in the Classical Music Digital Awards 
2020. She has worked as Assistant Director for companies including Opera North, Welsh 
National Opera, and Buxton International Festival and has directed numerous education 
projects for the Royal Opera House, Opera North, the Shakespeare Birthplace Trust, and 
Leeds Conservatoire. 
A regular guest speaker and discussion panellist, Sophie's highlights include events for the 
Royal Opera House, Opera North, Buxton International Festival, Mosaic Collective, and 
Investec Wealth & Investment as well as appearances on Radio 3’s In Tune and Music 
Matters. She has a BA in Theatre & Performance Studies from the University of Warwick 
and is currently studying for a Master’s in Arts 
Management, Policy & Practice at the University 
of Manchester. 
 
LAURA JANE STANFIELD

A graduate of Wimbledon School of Art Laura is a 
London / Midlands based set and costume 
designer for opera, theatre and television. 
Costume Design Credits include: Dido and 
Aeneas, Royal Academy of Music. Mille Regretz, 
Ariadne, English Touring Opera. Cendrillon, 
Northern Opera Group. Peter Pan Reimagined - 
Birmingham Rep. Fortitude - Sky Atlantic 
(Assistant Designer). The Victorian Bakery - BBC 
TV (Assistant Designer). The Long Christmas 
Dinner/The Dinner Engagement, Guildhall School 






of Speech and Drama. Dubai, Rostov, New York - 
National Opera Studio. English Eccentrics - British 
Youth Opera. Landscapes - English National Opera. 
Riders to the Sea and Savitri  - British Youth Opera. 
La Boheme - Nevill Holt Opera. The Flying Dutchman 
- NI Opera. Noye’s Fludde - NI Opera. 
Set and Costume Design Credits include: Magic Flute 
- Royal Academy of Music, Cunning Little Vixen - 
Royal Academy of Music, Turn of The Screw - Barnes 
Festival, Cosi Fan Tutte and La Finta Gardiniera - 
Ryedale Festival Opera. The Juniper Tree (UK 
premiere). Hecuba -Catharsis Theatre.

 
MONICA NICOLAIDES

Monica Nicolaides is a choreographer and 
movement director working in dance, theatre, opera 
and film. She was a dancer for several years 
performing for Birmingham Royal Ballet, BSkyB, The V&A, The Barbican, Universal Studios, 
Warner Bros, mapdance, LCP Dance Theatre, BBC, London Olympic Ceremonies, Torifune 
Butoh-Sha, amongst others.  
A featured choreographer for One Dance UK, in Zealous, and Hiive’s ‘Ones-to-watch’, she 
received support from IdeasTap Innovators Fund, Candoco Dance, bbodance, The Blue 
Elephant Theatre and Arts Council England. It was performed at Edinburgh Fringe, The 
Place, OFFBeat Festival, The Blue Elephant Theatre, Edinburgh Zoo and featured on BBC 
Persia. 
Her choreographic portfolio includes commissions by Royal Academy of Music, British 
Medical Association, Peregrina EnChantica, University of Cumbria, Third Row Dance 
Company, Dance Digital, Hallidonto, fashion brand Homs Arthaus, and several filmed 
works with Something Motel and Stephen Coales amongst others. She was movement 
director for 'The Tempest' (Rose Playhouse), ‘fester’ (Cockpit Theatre) and Ryedale Festival 
Opera’s 'La Finta Giardiniera', 'Cosi Fan Tutte' and 'Dido and Aeneas’. Recently, she was 
assistant choreographer for ‘Midsummer Night’s Dream’ (Changeling Theatre) and 
choreographer for Scottish Opera’s ‘L’Elisir d’Amore’. 

ANDREW ELLIS

Andrew Ellis trained at the Royal Central 
School of Speech and Drama. His recent 
design credits include: Chrissie Hynde 
Sings Bob Dylan (Royal Opera House), The 
Distance You Have Come (Apollo Theatre), 
Darcey Bussell’s British Ballet Charity Gala 
(Royal Albert Hall), Bring It On for Urdang 
Academy (Bernie Grant Centre), Carmen for 
Agudo Dance Company (International 
Tour), Murder in the Cathedral (National 






Tour), New Works, The Four Seasons & Remembrance for New English Ballet Theatre 
(Peacock & Lillian Baylis), Wonderlands for National Youth Ballet (Sadler’s Wells), Bare: A 
Pop Opera (The Vaults), Flashdance the Musical (South Korea, Europe and UK Tour), 
Eugenius! (The Other Palace),TEN for ACE Dance & Music (International Tour), HIM (Royal 
Festival Hall & UK Tour), Murmur for Aakash Odedra Company (International tour), and for 
Balletboyz: Deluxe, Them / Us, Void, B-Banned & Alpha (West End, Sadler’s Wells & 
International Tours), Young Men (Wilton’s Music Hall and The Joyce, New York), Kama Sutra 
(Sky Arts). 
Andrew won the Broadway World UK Award for Best Lighting Design Eugenius! In 2018. 
 
DAN SAMSA

As a producer, sound artist and a composer, Dan Samsa has been working towards his 
latest project Contours. Having grown up in the vibrant London Borough of Lewisham 
immersed him into the underground music scene of South London, regularly performing 
live and DJing - it’s no wonder, then, that the UK sound and scene has made such a 
powerful mark on his music. Having been influenced by the likes of Kamikaze Space 
Programme, Dillinger, Lemon D, Photek, Clark, Special Request and The Future Sound of 
London there is an obvious IDM element present in his work, reflecting the hard-hitting 
and uncompromising rhythms of techno and UK jungle. However, it’s his classical training 
and experience performing with live acts such as Kae Tempest that enabled him with the 
technical skill to create such immaculate constructions. In the same vein as innovators 
such as Morton Feldman and John Cage, he is intrigued by music not only as an auditive 
phenomenon, but also as a spatial and social manifestation; he therefore meticulously 
curates his recordings to allow for the impact of space, then performing it in a way that 
envelops the listener and challenges their notions of what sound and music can be. 

Dan has already operated under the 'Warsnare' ALIAS, having released a number of 
electronic EP’s. One of them, ‘Warchestra’, came into existence during his travels in South 
America, where he collaborated with Brazilian musicians and merged their sound with UK 
styles. At the Albany Deptford he produced a sell-out live 360° show of the album, 
including live orchestral instruments and receiving outstanding reviews, including a 8.9 by 
DJ Mag. He was 
awarded an 
associate 
composer 
position with 
Gabriel 
Prokofiev's 
Nonclassical, 
which explores 
the in-betweens 
of classical and 
experimental 
music, and 
recently co-
organised the 









360° sound festival 'Array'. Dan 
was commissioned to write an 
orchestral piece for CoMA 
(Contemporary Music For All) 
and is currently working on a 
second orchestral commission 
for the Southbank Sinfonia that 
will be performed at St. John's 
Smith Square in September.  

He produced three sound 
installations for the Vache 
Baroque Festival last summer. 
This year he is producing a 
multichannel installation exploring the connections, both musically and socially, 
between tribal rites of passage and European rave culture. 


MICHAEL GUREVICH

Dutch violinist and violist Michael Gurevich enjoys a varied performing career. He has 
appeared as soloist, director and leader of the Orchestra of the Age of Enlightenment, 
leader of the Budapest Festival Orchestra, the Dunedin Consort and Arcangelo, as well 
as principal viola and soloist with the Amsterdam Sinfonietta. Devoted to chamber 
music, Michael is a member of the London Haydn Quartet and frequently plays with 
the Nash Ensemble. With these groups and many others, Michael has performed at 
Carnegie Hall, the Wigmore Hall, Royal Concertgebouw, the Louvre, Melbourne Recital 
Centre, at the Verbier, Edinburgh, Aix-en-Provence and Aldeburgh Festivals and in 
many other venues and festivals across the world. He has also recorded extensively 
for the Hyperion label, including seven critically acclaimed albums in the London 
Haydn Quartet’s cycle of Haydn quartets, a disc of Bruch’s chamber music with the 
Nash Ensemble and various albums with 
Arcangelo. Further recordings include a disc of 
Schumann piano trios for Champs Hill Records 
with the Rhodes Piano Trio, clarinet quintets by 
Weber and Krommer with the London Haydn 
Quartet for Glossa as well as four recent 
albums for Alpha as leader of Arcangelo. Radio 
broadcasts include appearances on BBC Radio 
3, SWR2 in Germany, ABC Classic FM in 
Australia, CBC Radio in Canada, NHK in Japan 
and many others.  

NAOMI BURRELL

Award-winning, British-Swiss violinist Naomi 
Burrell enjoys a diverse musical career 
specialising in historical performance. She has 
recently been elected as an Associate of the 






Royal Academy of Music (ARAM).

She plays with the UK’s leading early music ensembles such as the Orchestra of the Age 
of Enlightenment, Academy of Ancient Music, I Fagiolini, Dunedin Consort, La Nuova 
Musica, Classical Opera, Solomon’s Knot and is the concert master for English Touring 
Opera. She has appeared on many stages in the UK, including the BBC Proms’, toured 
around Europe and beyond and made recordings for major record labels such as 
Warner Classics. She plays with ensembles in Italy, Switzerland, France, Norway, 
Germany and Portugal and toured extensively with the European Union Baroque 
Orchestra in 2009. Naomi co-directed and managed the New Century Baroque between 
2010-17.

She also performs in theatrical projects, with folk ensembles and across many other 
genres. Naomi is a soloist as well as a chamber musician, who collaborated with a wide 
range of musicians with an improvisatory and genre defying approach. She also studied 
composition at the University of Manchester, and is interested in innovative 
programming with early music at the core and folk/contemporary at the peripheries.

With a background in Dalcroze Eurythmics, one of her main interests in movement and 
dance which she enjoys exploring within her own musical projects and collaborations.  
Her current project is the ‘Laboratory of Gesture and Sound’ – both an artistic and an 
educational venture.


GAVIN KIBBLE 
Cellist and viola da gamba player Gavin Kibble studied first at the University of Oxford 
with Laurence Dreyfus and then at the Royal Academy of Music with Jonathan Manson 
and Joseph Crouch. He has also learned from Gerhart Darmstadt and Juan Manuel 
Quintana. Gavin now plays with many of the UK’s leading orchestras and ensembles, 
including the English Concert, the Academy of Ancient Music, the Orchestra of the Age of 
Enlightenment, the Gabrieli Consort, 
the Dunedin Consort, the Sixteen, 
Classical Opera, La Serenissima and 
the Early Opera Company. He is 
principal cellist of English Touring 
Opera and has been guest continuo 
cellist at the Opera del Liceu in 
Barcelona. Gavin is involved with 
several exciting young groups such 
as Oxford Baroque, Ars Eloquentiae, 
Solomon’s Knot and La Nuova 
Musica. He also plays viola da 
gamba with the ‘Newe Vialles’.


 









CARINA COSGRAVE

Carina studied her Bachelors at the Royal 
College of Music London with double bassist 
Peter Buckoke, a teacher who inspires her 
still. Her postgraduate diploma also from the 
RCM, was made possible with the support of 
the Hilda and Douglas Simmons award. 
Over her career Carina has worked across 
many different styles of music working with 
many artists including Lemar, and Massive 
Attack, performing in festivals, in theatres 
including a number of productions at 
Shakespeare‘s Globe and she has performed 
with orchestras such as the BBC Symphony 
Orchestra, RTE Symphony Orchestra and the 
City of London Sinfonia. 
It was her passion for historical performance 
and the sounds and colours of historical  
instruments which finally led her to finally 
leave London. She studied at the Koninklijk 
Conservatorium in The Hague with Maggie Urquhart specialising in historical bass 
instruments and Violone. Since receiving her Masters Carina has gone on to be a sought 
after player with groups all over Europe, and she has toured extensively with ensembles 
including Les Siécles, Vox Luminis, L’orchestre des Champs-Élysées, Dunedin Consort, The 
English Concert, The Gabrieli Consort and Players, The Orchestra of The Age of 
Enlightenment, Florilegium and the London Handel Orchestra. 
Her playing can be heard on a number of recordings, most recently with the Channel 
Classics label with Florilegium, Chandos with Ensemble Odyssee, Avie Records with La 
Serenissima and Linn records playing with Dunedin Consort and Ensemble Marsyas. 
 
JOEL RAYMOND

Inspired by the sound of period 
instruments at an early age Joel 
attended his first concert at the age 
of 7. Joel studied at the Birmingham 
Conservatoire and the Royal Academy 
of Music becoming an associate in 
2011. Joel makes period oboes, for 
which he received a travelling 
research Fellowship to 6 countries 
from the Winston Churchill Memorial 
Trust. Joel is also a practising 
Cognitive Behavioural 
Hypnotherapist, specializing in 
anxiety and panic disorders. 




OONAGH LEE 
Oonagh Lee is a historical oboist and recorder 
player. Trained at the Royal Academy of Music and 
the Koninklijk Conervatorium, Den Haag, she is now 
based in London where she performs, records and 
broadcasts with numerous period orchestras and 
ensembles across Europe. Career highlights to date 
include performances in the BBC Proms, at the 
Beijing National Arts Centre, and for Frans Brüggen, 
Orchestra of the 18th Century. 
Oonagh performs regularly with numerous 
orchestras including The Hanover Band, the Irish 
Baroque Orchestra and the Dunedin Consort. She 
has performed in leading venues including the 
Wigmore Hall, The Purcell Room, The Royal Albert 
Hall, The Royal Festival Hall and The Barbican. 
Forthcoming concerts include tours to America and 
Colombia with the English Concert, the Wigmore Hall with Solomon's Knot, and a Messiah 
tour with the Hanover Band. "


TOBY CARR 

A lutenist and guitarist from London, Toby Carr is known as an engaging and responsive 
artist, performing with some of the finest musicians in the business. Having studied at 
Trinity Laban and the Guildhall School he is now active as a soloist, continuo player and 
chamber musician working in the field of historically informed performance, bringing old 
music to new audiences in exciting and innovative ways. 
This has included working with many of the foremost period instrument groups in the UK 
and Ireland, including Dunedin Consort, Academy of Ancient Music, The English Concert, 
La Nuova Musica, and Irish Baroque Orchestra. 
Toby has also worked for the Royal Ballet, London Philharmonic Orchestra, RTE Symphony 
Orchestra, Longborough Festival Opera and for English Touring Opera for four tours from 
2016 onwards. Toby is a founding 
member of Ceruleo and Lux Musicae 
London, and appears on a recent 
recording of the works of Barbara 
Strozzi by Fieri Consort. In 2019 he 
made his Wigmore Hall debut with 
Dame Emma Kirkby and her group 
Dowland Works. 
Settled in Greenwich with his wife and 
collaborator, baroque harpist Aileen 
Henry, Toby’s interests outside of 
music include cooking and travelling, 
though when not working he generally 
tries to do as little as possible.




THANK YOU

In February 2021, Vache Baroque became a Registered Charity. 

This year’s events & associated education projects would not be 
possible without the generous support of the following individuals:


Lionel Anthony 

Paul & Elaine Bollinghaus

John Bradley

Clare Coyle

Liubov Galkina

Tatjana Gertik

Norman Ginsburg

Ed Goble

Mikhail Gurevich

Katia Haddad

Joel Hayhow

Andrew Johnson

Jonathan Levy

Jeremy Lewison 

Leonid & Olga Makharinsky

Leonid & Marina Melamed

Elizaveta Meshkvicheva

Natalia Pochekutova

Kobby Thomas

Heather Wakefield

Dr & Mrs Anthony Welch

Christina Yoon

Boris & Yulia Zimin

Other anonymous donors


and the following organisations:


The Marchus Trust

The Rothschild Foundation

UBS AG Bank 
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