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PROGRAMME

On the 350th anniversary of the publication of Paradise Regained 
in 1671


Extracts from John Milton’s (1608 - 1674) renowned epic poems 
Paradise Lost and Paradise Regained will be woven into:


Johann Christoph Bach (1642 - 1703)

Es erhub sich ein Streit (Part I)

 


Johann Sebastian Bach (1685 - 1750)

Es erhub sich ein Streit, BWV 19


Interval


Johann Sebastian Bach

Widerstehe doch der Sünde, BWV 54


Johann Sebastian Bach

Ein feste Burg ist unser Gott, BWV 80


Before the main show, we invite you all to catch Heinrich Schütz’s 
(1615 - 1672) Deutsches Magnificat SWV 494, sung at 

The Fountain at 5.00pm



TIMINGS

3.30pm Grounds Open

5.00pm Pop-up performance at The Fountain

6.45pm Main Performance 


Throughout


Bill Woodrow’s sculpture Self-Portrait in the Year 2082 stands on 
The Main Stage.


Sound installations at The Lily Pond & The Maze Garden have been 
created by Dan Samsa, Naomi Burrell, and Jonathan Darbourne. 


Visual installation around the Torii Gate have been created by 
Gabrielle Court and James Larbow.


Rosehip+Rye invite you to their shashlychnitsa (the grill stall) and 
sweet table. The VBF bar will be serving an assortment of alcoholic 
and soft drinks, including tea & coffee.




PERFORMERS

Music Director & Harpsichord Jonathan Darbourne 


Narrator Evvy Miller

Satan Simon Callow CBE

Jesus Ukweli Roach


Soprano soloist Betty Makharinsky

Alto soloist Helen Charlston

Tenor soloist Nick Pritchard

Bass soloist Patrick Alexander Keefe


Choir

Avalon Summerfield

Caroline Blair *

Jasmine Flicker *

Clara Kanter

Daniel Collins

William Wright 

Hugo Brady *

Tom Herring

Thomas Lowen


* denotes 2021 Young Artist


Vache Baroque Band

Leader & Violin I Catherine Martin

Violin I Natasha Sutanto 

Violin II Naomi Burrell

Violin II Taisia Sandetcaia 

Viola Charlotte Fairbairn

Viola Thomas Kettle 

Cello Gavin Kibble

Double Bass Arturo Chacon 




Oboe I Joel Raymond

Oboe II Oonagh Lee

Trumpet I Peter Mankarious

Trumpet II Vicky Rule

Trumpet III Stephen Keavy

Trumpet IV & Tenor Sackbut Peter Thornton

Organ Christian Wilson 

Timpani Tristan Fry


Vache Baroque Children’s Choir

Anjali Keira Jenkins

Anoushka Oberoi

Darcey Verrall

Elizabeth Knowles

Freya Gaskell

Lasya Gogineni

Madison Rose Warner

Maisie Isla Marshall

Mika Sun

Nuha Hussain

Satya Shah

Teya Manolachi




PRODUCTION TEAM

Artistic Director Jonathan Darbourne 

Sculptor Bill Woodrow

Lighting Designer Andrew Ellis

Sound Designer Dan Samsa

Sound Design Assistant Naomi Burrell


Producer Daniel Makharinsky

Production Assistant Gabriella Court

Production Assistant James Larbow

Programme Notes Kelly O’Reilly


Photographers Michael Wheatley & Ben Tomlin

Videographer Ben Tomlin

Sound Engineer Peter Heaps


Children’s Choir Leader Suzzie Vango

Children’s Choir Assistant Gabriella Liandu

Children’s Chaperone & Costumes Olga Makharinsky


VACHE BAROQUE

2021 Patron James Bowman CBE


Chairman of Trustees Jeremy Lewison

Trustee Heather Wakefield

Trustee Kate Antrobus

Trustee Louis Balogun


Co-founders Betty Makharinsky & Jonathan Darbourne

Executive Producer Daniel Makharinsky

Press & Marketing Lead Amelia Anderson

Fundraising & Development Officer Caroline Halls

2021 Festival Administrator Orsi Torjak 




PARADISE, PANDEMONIUM 
- AND PANDEMICS

Just over 350 years ago, just down the road from here, an elderly poet plotted 
pandemonium after fleeing an earlier pandemic - the Great Plague of 1665.  In a rented 
cottage in Chalfont St Giles John Milton finally found time and space to finish Paradise 
Lost, the epic masterpiece he’d been promising the world for decades.  


Last year, another pandemic – one that we’re still living through – led to the launch of the 
Vache Baroque Festival.  At a time when theatres were closed and the live music scene 
decimated by Covid-19, its founders took a step into the unknown by starting a socially-
distanced, outdoor, baroque festival.


These two acts of creation are not just united by tonight’s event, which celebrates the 
350th anniversary of Paradise Regain’d (Milton’s follow-up to Paradise Lost).  They are 
connected through The Vache itself - for the cottage where Milton saw out the Great 
Plague was originally built for the farm manager of The Vache estate.

The fact that it was empty when Milton needed a bolt-hole tells its own tale.  Richard 
Fleetwood, then owner of The Vache, had recently had his property confiscated by the 



Crown. His crime?  Regicide!  Fleetwood was one of fifty-nine people who signed the 
death warrant of Charles I in January 1649.  


This was the first time a monarch had been on put on trial and deposed by his own 
people, as opposed to a rival royal.  It led to the creation of England’s only republican 
government – a cause so important to Milton, as well as Fleetwood, that he put aside 
his long-held poetic vocation to serve as Cromwell’s Secretary for Foreign Tongues 
(and unofficial spin-doctor).


Following the Restoration, both Fleetwood and Milton were lucky to escape with their 
lives.  Fleetwood was one of the few regicides to be exiled rather than executed, while 
Milton was imprisoned only briefly, though his books banned and burned.  Blind and 
disillusioned, he created Pandemonium - capital of Hell – and Western literature’s first 
anti-hero in his Satan.


Bach, like Milton, lived through an almost apocalyptic period of war, pestilence, fire 
and famine.  German society was still traumatized by The Thirty Years’ War.  Life 
expectancy was around thirty.  In 1720, Marseille endured the last major outbreak of 
bubonic plaque in Western Europe and Bach wrote his Cantata 25 in response.

There are strong bonds between the work of these two intensely protestant artists.  
Both created works of deep devotion but also of high ambition.  Milton set out to 
“justifie the wayes of God to men” while Bach’s role as Kantor at the Thomaskirche 
required him to produce a Lutheran cantata every Sunday.


It is a remarkable achievement (today, a composer who writes a cantata a year is 
thought to have a high work rate) and they are among his most enduring 
achievements.  Cantatas 19, 54 and 80 share themes of rebellion and redemption, sin 
and salvation, death and everlasting life that mark out Paradise Lost and Paradise 
Regain’d, Milton’s late, great epics.


Even in a secular age, the baroque sublimity of Milton and Bach offers a powerful 
solace.  Without the hope of everlasting life that runs through their work we can only 
look to create paradise here on earth, as opposed to pandemonium.  For on the other 
side is death, as Bill Woodrow’s Self-Portrait in the Year 2082, reminds us.


Like Milton’s poetry and Bach’s music, Woodrow’s memento mori speaks across time 
yet somehow exists outside of any era.  Seek it out it in the grounds of this beautiful 
and historic house - for this isn’t the first pandemic and won’t be the last.  All we can 
hope is that art will always be there to help us make sense of it.


Milton’s Cottage is open to the public from Wed – Sun, 2 – 5pm, until 31st Oct 2021.  
To find out more about Milton’s only surviving residence please visit:

www.miltonscottage.org


http://www.miltonscottage.org


BIOGRAPHIES

JONATHAN DARBOURNE | ARTISTIC 
DIRECTOR

Jonathan began his musical training as a chorister in 
the choir of Southwark Cathedral, under the direction 
of Peter Wright. During this time he sang the role of 
Miles in Britten’s The Turn of the Screw, for which he 
received high critical praise (‘Darbourne’s Miles 
stands in the line of greats’ – The Independent).

Jonathan later read Music and sang as a choral 
scholar at Magdalen College, Oxford, and went on to 
further study as a countertenor at the Schola 
Cantorum, Basel, and the Barock Vokal programme in Mainz, where he studied with 
Andreas Scholl. In 2012 he took part in the world premiere of Stockhausen’s opera 
Mittwoch aus Licht with Ex Cathedra, directed by Graham Vick, which was performed the 
next year at the BBC Proms. In recent years Jonathan has enjoyed giving recitals and 
singing with leading European baroque ensembles such as the Dunedin Consort, 
Concerto Copenhagen, and the Freiburger Barockorchester.

Working regularly as a chorus director (National Symphony Orchestra, Locrian Ensemble) 
and consort conductor, in 2019 Jonathan formed his own group – Nature’s Voice – a vocal 
ensemble dedicated to performing music on themes concerning nature and the 
environment. Their primary venture – Sound of Nature – launched the Temple Church 
autumn concert series and featured a 360-degree soundscape developed in collaboration 
with sound producer Dan Samsa, who he is happy to be working with once again on this 
year’s production.

In demand as an arranger, Jonathan’s commissions have been broadcast live on BBC 
Radio 3, and performed at London venues including the Cadogan Hall and St John’s, Smith 
Square, as well as internationally.


EVELYN MILLER | NARRATOR

Evelyn trained at the Guildhall School of Music and 
Drama. Theatre includes: Deep Night Dark Night,The 
Taming of the Shrew (Sam Wannnamaker 
Playhouse); Pericles, The Comedy of Errors, Twelfth 
Night, (Shakespeare's Globe); A Midsummer Night’s 
Dream (Sheffield Crucible); Jane Eyre (National 
Theatre/ U.K Tour); Richard II, Henry IV Parts 1 and 2, 
Henry V, The Famous Victories of Henry V (RSC); The 
Taming of the Shrew, Richard III (USA Tour);Swallows 
and Amazons (Bristol Old Vic); Romeo and 
Juliet (Orange Tree Theatre) and The Little 



Prince (Royal Opera House). Television 
includes: Flowers in the Attic - The 
Origins, Holby City, Doctors


SIMON CALLOW CBE | SATAN

Simon made his stage debut in 1973, 
appearing in The Three Estates at the 
Assembly Hall Theatre, Edinburgh. In 1977 
he joined the Joint Stock Theatre; in 1978, 
he acted in Mary Barnes at the Royal 
Court, played the title roles in Titus 
Andronicus at the Bristol Old Vic and 
Arturo Ui at the Half Moon Theatre.

It was his critically acclaimed performance 
as Mozart in the original stage production 
of Peter Shaffer’s Amadeus at the Royal 
National Theatre in 1979 that brought 
Callow to greater prominence. It also led 
to his first film role, playing Schikaneder in Miloš Forman’s film of the play. Following this, 
he starred in several series of the Channel 4 sitcom Chance in a Million, as the eccentric 
Tom Chance, and appeared with Saeed Jaffrey in 1994 British television series Little 
Napoleons. In the same year, Callow played the much-loved character Gareth in the hit 
film Four Weddings and a Funeral.

Simon’s lifelong passion for classical music has seen him directing opera productions 
and appearing alongside various orchestras around the world as well as fronting 
documentaries and writing about composers and their work. In 1996, he directed 
Cantabile in three musical pieces (Commuting, The Waiter's Revenge, Ricercare No. 4) 
composed by his friend Stephen Oliver. Ricercare No. 4 was commissioned by Callow 
especially for Cantabile.


UKWELI ROACH | JESUS

Ukweli Roach is trained both as a dancer and 
actor, co-founding BirdGang Dance Company in 
2006 whilst completing a degree in acting at 
RADA. During this time, and shortly after joining 
international company Dance2X, he danced for 
stars including Mariah Carey, Kylie Minogue, 
Cheryl Cole, JLS, and Alexandra Burke, as well as 
choreographing and performing in showcases 
and competitions in the UK and across the world 
with BirdGang. Ukweli's theatrical choreography, 
whilst being largely visual and hip hop based, 
borrows from disciplines such as tap, House-
dance, popping, breakdance, contemporary and 









jazz. As well as performing in Streetdance 3D, Blaze - 
the Streetdance Sensation, and Into the Hoods - 
Zoonation, and starring in various successful TV and 
theatre productions, he has choreographed for 
multiple dance videos, including Mariah Carey's I'm 
That Chick, FKA Twigs Lucki X (Sountrack 7), and the 
Adidas 2013 Season launch.


BETTY MAKHARINSKY | SOPRANO

 Betty is a British-Russian soprano who trained at the 
Guildhall School of Music and Drama and on the 
Barock Vokal programme in Mainz, Germany. She 
previously studied Music at Oxford University (Exeter 
College). Collaborating primarily with pianists Jonathan 
Powell and Pavel Timofeyevsky, she has performed 
recitals for the Levoča Indian Summer festival in 
Slovakia, the Lerici Music Festival in Italy, at Pushkin 
House in London, at the Jacqueline du Pré Hall in Oxford, and at the Brighton Fringe 
festival. 

For the 2019 Dartington International Festival, Betty sang the role of Michal Saul (c. 
Laurence Cummings) and the soprano solos of Tippett’s Five Spirituals and Beethoven’s 
Choral Fantasia (c. Stephen Barlow). For the 2018 Suoni dal Golfo Festival in Italy, Betty 
sang the soprano solos of Rossini’s Petite Messe Solennelle (c. Gianluca Marciano). She 
is the soprano soloist on the EM Records world premiere recording of C.V. Stanford’s 
Mass in G, as well as being part of the solo-voice consort for the Pan Classics CD of 
Pelham Humfrey Symphony Anthems lead by Edward Higginbottom.

Recent opera credits include Flora - The Turn of the Screw (Dartington International 
Festival), The Model - WEAR (Tête à Tête Festival), Amor - Orfeo ed Euridice (New Sussex 
Opera), and Belinda - Dido and Aeneas (at St Martin-in-the-Fields and for Woodhouse 
Opera). Chorus work includes 
performances with West Green House 
Opera, Westminster Opera Company, and 
Venice Baroque at the Barbican Hall. 
Alongside singing and co-founding Vache 
Baroque, Betty works as a creative 
producer for organisations including & The 
Philomel Project & Music and Theatre For 
All.


HELEN CHARLSTON | ALTO

Acclaimed for her musical interpretation 
and “warmly distinctive tone” (The 
Telegraph), Helen Charlston won  first prize 
in 2018 London Handel Singing 
Competition and was a finalist in the 2019 






Grange Festival International Singing Competition. She was a founder participant of the 
Rising Star of the Enlightenment programme, working alongside the Orchestra of the 
Age of Enlightenment; and is a member of Les Arts Florissants Young Artist 
Programme (Jardin des Voix) for 2021/22. Helen is a 2018 City Music Foundation 
Artist and a BBC New Generation Artist.Recent concert highlights include 
Handel Messiah: Reimagined (London Handel Orchestra/Laurence Cummings); 
Bach Matthew Passion (Gabrieli Consort and Players/ Paul McCreesh); Dussek Mass in 
C (Academy of Ancient Music/Richard Egarr); Bach B Minor Mass (Slovenia 
Philharmonic Orchestra/Stephen Layton). Solo recital performances have taken Helen 
to Wigmore Hall, Barbican Sound Unbound Festival, Oxford Lieder Festival, York Early 
Music Festival, Händel-festspiele Halle, Korčula Baroque Festival, and Leicester 
International Music Festival. The hiatus caused by the COVID-19 pandemic saw Helen’s 
music making return closer to home. Her Isolation Songbook, a collection of songs by 
15 different composers, was commissioned during the first UK lockdown. Recorded by 
Delphian Records, the set was released on CD in early 2021.Helen began singing as 
chorister and head chorister of the St Albans Abbey Girls Choir.  She then studied 
music at Trinity College, Cambridge where she held a choral scholarship for four years 
and was a scholar on the Pembroke College Lieder Scheme, led by pianist Joseph 
Middleton. 


NICK PRITCHARD | TENOR

Born in West Sussex, Nick Pritchard read music as a choral scholar at New College, 
Oxford and studied with Russell Smythe at the Royal College of Music. He was an 
inaugural member of the Orchestra of the Age of Enlightenment’s ‘Rising Stars’ scheme 
and in 2017, he won the Whatsonstage award for Breakthrough Artist in UK Opera. 
Described as a ‘Masterly Evangelist’ (The Guardian), Nick has sung the role in both the 
St John and St Matthew Passions of JS Bach with The Monteverdi Choir and Sir John 
Eliot Gardiner, the OAE under John Butt, Polyphony under Stephen Layton, in New York 
with The Choir of New College, Oxford under Robert Quinney and with The 
Instruments of Time and Truth under Edward Higginbottom. Other concert highlights 
include Bach's Mass in B minor with The English Concert under Harry Bicket, Bach 
Cantatas with Ensemble Pygmalion 
under Raphaël Pichon and 
Bach’s Easter Oratorio and 
the Magnificats of JS and CPE Bach 
with Les Talens Lyrique under 
Christophe Rousset. Operatic roles 
include Lysander A Midsummer 
Night’s Dream at the Aldeburgh 
Festival, Ferrando Cosí fan tutte for 
Opera Holland 
Park, Amphinomus, The Return of 
Ulysses under Christian Curnyn for 
the Royal Opera House and 
Purcell’s The Indian Queen for 









l’Opéra de Lille under Emmanuelle Haïm. 
Recent highlights and future plans include, 
Bach Cantatas with Les Violons du Roy under 
Jonathan Cohen, Bach’s Christmas Oratorio 
with the Warsaw Philharmonic, Mozart’s 
Requiem at the BBC Proms and Tamino The 
Magic Flute for Glyndebourne on Tour.


PATRICK ALEXANDER KEEFE | 
BASS

Winner of the 2021 Richard Lewis/Jean Shanks 
prize, Patrick is currently on the Opera course 
at the Royal Academy of Music, studying with Mark Wildman and Jonathan Papp. Prior to 
this he studied at the Guildhall School of Music and Drama with Robert Dean and Peter 
Robinson, and before this at the University of Oxford where he completed a BA (Hons) in 
Music and a Masters in Music Theory and Composition, which he passed with distinction. 
At University, he was a choral scholar and later Peter Phillips Scholar in the Choir of 
Merton College. With Royal Academy Opera he has recently enjoyed performing the 
roles of Demetrius (A Midsummer Night's Dream), Guglielmo (Così fan tutte) and Aeneas 
(Dido and Aeneas). He has most recently performed Don Parmenione (L’occasione fa il 
ladro) for British Youth Opera this month, and next takes on the title role in Gianni 
Schicchi for Royal Academy Opera in November. Patrick is an Opera Prelude Young 
Artist, and is grateful to have had his studies supported by The Countess of Munster 
Musical Trust, The Richard Lewis/Jean Shanks Award, a Help Musicians Sybil Tutton 
Opera Award, a D'Oyly Carte Memorial Award, Fordyce Award, and the Behren's 
Foundation


CATHERINE MARTIN | LEADER

Catherine Martin read music at Oxford, 
completing her postgraduate in Advanced Solo 
Studies at the Guildhall School of Music and 
Drama, London, studying the modern violin with 
David Takeno.

Leader of the Gabrieli Consort and Players since 
2005, Catherine enjoys a busy and varied career 
specialising particularly in baroque and classical 
repertoire on historical instruments. She is a 
member of the Salomon String Quartet, and 
leader of the Early Opera Company orchestra. 
Recently Catherine has appeared as guest leader 
of The English Concert, as well as concerto soloist 
with The Gabrieli Players. She appears on many 
award winning recordings: for Deutsche 
Grammophon with The Gabrieli Consort and 






PARADISE LOST 
BBC CULTURE 

ARTICLE

CLICK HERE

CLICK HERE

Players, EMI with Ensemble Galant, 
and Chandos with I Fagiolini. 
Catherine teaches historical violin 
at the Royal College of Music.


BILL WOODROW | 
SCULPTOR

Bill Woodrow is a British sculptor 
who received his education 
atWinchester College of Art, the 
Central Saint Martins College of Art 
and design as well as the Chelsea 
School of Art. He is known for his sculptures involving materials found in dumps 
including large consumer goods like cars and refrigerators. His work often features 
narrative elements, not least Regardless of History, a piece exploring the destruction 
of the planet and the strength of nature over man. This was selected for the Fourth 
Plinth in Trafalgar Square in 2000.


WANT TO READ MORE?


JOHN MILTON 
POETRY 

FOUNDATION

https://www.bbc.com/culture/article/20170419-why-paradise-lost-is-one-of-the-worlds-most-important-poems
https://www.bbc.com/culture/article/20170419-why-paradise-lost-is-one-of-the-worlds-most-important-poems
https://www.bbc.com/culture/article/20170419-why-paradise-lost-is-one-of-the-worlds-most-important-poems
https://www.poetryfoundation.org/poets/john-milton
https://www.poetryfoundation.org/poets/john-milton
https://www.poetryfoundation.org/poets/john-milton


THANK YOU

In February 2021, Vache Baroque became a Registered Charity.


This year’s events & associated education projects would not be 
possible without the generous support of the following:


Lionel Anthony 

Paul & Elaine Bollinghaus

John Bradley

Clare Coyle

Liubov Galkina

Tatjana Gertik

Norman Ginsburg

Ed Goble

Mikhail Gurevich

Katia Haddad

Joel Hayhow

Andrew Johnson

Jonathan Levy

Jeremy Lewison 

Leonid & Olga Makharinsky

Leonid & Marina Melamed

Elizaveta Meshkvicheva

Natalia Pochekutova

Kobby Thomas

Heather Wakefield

Dr & Mrs Anthony Welch

Christina Yoon

Boris & Yulia Zimin


& other anonymous donors


The Marchus Trust

The Rothschild Foundation
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